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IN REVIEW- 

fans there wus a 6 ft. mosquito, with 
proboscis almost as long - AT 7.0RK*. *. 
To us all, the significant thing 
was the wonders of the world of macro 
truly photographed in ortho stereo, 
mounted in slides that required no 
adjustment and shorn on a 6x6 ft. 
screen with nothing to do but enjoy 
them. Thank you, Dr. Donaldson and 
Sill Hargrave, and Perkin-Elmor, for 
a wonderful experience. 

"MEET LISA C3BRT" was just the 
right balance for the program that 
went before. Lisa selected 20-odd 
slides, personifying her interpreta¬ 
tion of what stereo means to her as 
self-expression. They were not pre¬ 
sented as an exhibition of work she 
knew other people would like. Lisa 
had carefully and daringly submitted 
a score that moved fluidly from 
"Springtime" to "confinement", thru 
"grace" to "tranquility", drawing a 
final picture of a sensitive and i»- 
telligent photographer. You liked 
her slides, or you didn’t, but no one 
was indifferent to what turned out to 
be a composite self-portrait of Lisa. 

NATIONAL CLUB ST-CRCO 
ComPCTITION ENTERED 

AN ACTING Competitions Commit¬ 
tee of 14 met on January 22hd to pick 
the 6 slides to bo sent as MSC’s 
entry in the National Club Stereo 
Competition in Chicago. This worked 
into a real hassle as the slides 
were boiled dcwm to the 6 finalists 
from the more than 3-soore consider¬ 
ed. It also developed into a real 
workout for the committee, who wore 
compelled to search their inner 
selves deeply for technical flaws or 
imperfections, when good slide after 
good *slide had to be sacrificed for 
elements of good composition, or 
color, or whatever made one slide 
less worthy than its successor. Of 
greatest moment was the almost unan¬ 
imous opinion that two slides which 
represent an advancement in stereo- 
graphio expression, should bo sub¬ 
stituted for the more conventional 
postcard pictorials so familiar to 
the stereo world. In such a way does 
USC hope to express its feelings 
for progress in stereo. New ideas, 
imagination and sensitive response 
to form and color must take their 
place with the realistic documentary 
of physical beauty in which the 
photographer plays so small a part. 


AVERAGES IMPORTANT 

thorn to cortiruo to make now slides 
of exceptional quality to keep up 
their average. 

OUR CAE Committee has already 
decided to bar successful exhibi¬ 
tion slides from monthly club com¬ 
petitions, and plans to set up a 
special competition limited to ex¬ 
hibition winners only. This is in 
line with the development of a pol¬ 
icy of equality and fairness that 
should enoourage every club member 
to participate in all club competi¬ 
tions. 

NATIONALLY, in time, the picture 
must change to reflect more equitably 
the true quality of exhibitors’ a- 
bilities. This is not possible until 
a way is found to recognise, encour¬ 
age and value new work instead of the 
continued, submission of the same 
proven salon winners in competition 
after competition. 

OUR ANALYSIS of the 1st monthly 
competition shewed an average of 14.2 
to 29 points, by member submitting 4 
slides. Yet of the 20 competitors, 
only 6 were above an average of 20 
points per slide. These, then, might 
logically be the "A" group members. 

It was noted that two competitors 
who had 1 winning slide eaoh are not 
in this group, since thdir average 
over 4 slides did not measure uo. 

It is a case of the hare and the tor¬ 
toise. By this method it would be 
a challenge to all to crash the 
"chArned circle" into the "a" group 
with weight of averages if not honor 
awards, at the February competition. 

WITH so many new members, ranging 
from novice to expert,it will be more 
practical to defer separating members 
into "A" and "B n groups until after 
the results of the February competi¬ 
tion are known. 

IN DECEMBER the club had 30 
members. Now, with more than double 
that enrollment, we look forward to 
4 slides from every member - each 
mounted in glass, bearing a title and 
the name of the maker. 

FOR THOSE who do not find it 
possible to attend tho competition, 
and it promises to be a dilly, you 
may send your slides, of course, to 
the Club Secretary by mailt Jean 
Brooks, P.0. Box 25, Palisades Perk, 
N.J. By usii g the P.0. 3ox ^he slides 
are oertain of safe handling, plea?-; 
allow sufficient time for our some¬ 
what uncertain mails to deliver the 
slides by February' 10th. 
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AVERAGES MORE 
IMPORTANT? 

MS c TO try rtew method 
OF SCORINC - FOl&ett TO R LL 

A£SC would like to depart from 
the traditional method of club com¬ 
petition ratings, usually based only 
or. winning slides. This is a mat¬ 
ter which has beer, tossed squarely 
into the lap of the Competition and 
Exhibition Committee, headed by Lee 
Hon. 

IN STUDYING the results of our 
December competition, certain dis¬ 
crepancies in the true picture are 
apparent when honor awards only are 
the basis of competitive standings. 
For example, competitor "X" might 
have averaged 16 points over 4 en¬ 
tries, although one of his slides 
won a point-scoring ribbon. And 
competitor "Y" night have averaged 
26 points over 4 slides, yet not 
placed among the scoring winners 
and so received no points toward 
competition standing. Thus, only 
observed averages over a period of 
time can attest to the consistent 
quality of the work of ar.y exhibi¬ 
tor. 

IF UVE CONSIDER a novice whose 
first slides over one or two compe¬ 
titions average, say, 15 points, 
but whose year-end average 12 mos. 
later has climbed to 22 points, he 
should, indeed, be recognised for 
the progress he has made. Not only 
has he become a much better stareo- 
grapher, but also he has become a 
strong contending member of the 
club’s team of competition entries. 

ALSO it is well to discourage 
slide poor" members. These are tho 
chaps who have 4 or 5 high scoring 
slides that have made the rounds of 
exhibitions and are too frequently 
entered in local competitions as 
sure winners. The averages of these 
competitors also over a period of a 
year will suffer, and it behooves 
Comuoued pn&e s 


PICTORIAL APPROACH 
IN STEREO 

by 

FRed. KRoy 

PHOTOGRAPHERS who have chosen 
stereo as their medium encounter a 
great number of technical expres¬ 
sions: convergence, window, triangu¬ 
lation, homologous points, hyper¬ 
stereo, hypostoreo, pseudo-stereo., 
etc. Thoro is another expression 
too often lost sight of: PICTURE. 

ACKNOWLEDGE with thanks the 
work of the engineer, who thinks in 
the scientific terms, and who de¬ 
signs the equipment, and the techni¬ 
cian, who provides standardised 
methods to work with. But YOU are 
free to be PICTURE-MAKERS. Thoro is 
no need for you to bocome engineers 
just because you have stereo cameras 
You need not be occupied mainly with 
technical problems. The third dimen¬ 
sion is a detail only, and the pict¬ 
ure is everything. Pictures, after 
all, are not made with slide rules. 

I WOULD divide pictures into 
two groups: those a professional 
takes for which he has to follow 
some blueprint, with a sales, adver¬ 
tising or technical purpose in mind • 
"purpose pictures", and those you 
shoot, for pleasure and for show - 
"hobby pictures". Y'-m are inter¬ 
ested in stereo photography as a 
hobby, and are also the discrimina¬ 
ting nuculeua that strives for per¬ 
fection. In the professional’s 
pictures tho subject matter is the 
thing. In the end, following the 
same rules, the pro is concerned 
only with TEE PICTURE. The only 
difference between his work and your 
picture is that you make lilE PICTURE 
to please yourselves. 

IT IS*MY conviotion that the 
hobbyist often trios to excel in 
the Eoans but neglects the end - 
that is, tho creation of beauty in 
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PSA’DP"AT MSC 


IT JUSI HAPPENED that PSAers Mar¬ 
jorie Price, 3d Steuer and I are all 
in the sane PSA Stereo Circuit, that 
the Circuit had just gone from Mar¬ 
jorie to me and I was roadv to pa: J s 
it' on to Ed at the time of our Jan. 

13 meeting. 

So instead of the usual routing 
by express, I brought the Circuit 
with me to pass on to Ed, and gave 
our combers a demonstration of hew 
the circuit works, with last, pres¬ 
ent and next members all there to 
participate. 

FOR ANY OF YOU who weren't there 
to see, here’s how a PSA Circuit 
moves along and gathers interest and 
impetus eaoh time around. 

Each circuit, is composed of 16 
members; first time around each one 
puts in 3 slides and comments on all 
slides of the circuiters before him, 
on a sheet devoted to eaoh slide, 
which, by the time the cirouit has 
been around once, has comments of 
all ^embers ( and hew they can differ 

The sporting thing to do is to 
write your comments before peeking 
to see what the others have said a- 
bout the slides. 

EACH MEMBER mus t, not keep the 
cirouit more than 5 days, then ex¬ 
press it on to the next one on the 
list and return a postcard to tho 
circuit chairman giving his (or her) 
vote for Nos. 1, 2 and 3 slides in 
that round. 

The sturdy mailing case holds 2 
ocmplete rounds. After that, each 
member withdraws his oldest three 
slides and substitutes three new 
ones, starting a new comment sheet 
for eaoh, which must give brief data 
as to why and how the slide was made. 

IT IS SURPRISING how well the 
members of a circuit get to know each 
other; from their work, their com¬ 
ments and from a folderof biographical 
data with (stereo or planar) snap¬ 
shots of eaoh member. 

AFTER a few go-arounds you actual¬ 
ly know the far away members of your 
circuit much better than some in your 
local club, because you sure can read 
between the linos of those comment 
sheets, and get a line on their 
characters, attitudes and actual 
ability as stenographers. 

FOURTEEN MSCers got PSA apnli- 
cation blanks and information book¬ 
lets after this demonstration, and 
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by Louis H. Frchman 


GRATIFYING evidence of the growing 
share of interest in stereo in PSA 
is the increasing amount of space 
devoted to it in the PSA Journal. 


I hope that the 14 of our mem¬ 
bers who took blanks to join PSA 
at cur January neoting will find 
their membership beginning with the 
January PSA Journal, because of the 
feature article on stereo windows 
by R.G. Robertson of Sydney,Austra¬ 
lia, in that issue. 


TWO CHANCES to see how good you 
are will be these competitions for 
stereo slides; Milwaukee ; Feb.2fl 
closing.4 slides |l.00 .Forms from; 

Ray iisiss,FPSA,lPOO N.Farwell Ave., 
Milwaukee 2, Wise. Oakland ; Apr.14 
closing.4 slides |1.00.Forms from; 
Helen 3rothauwr,4057 Masterson St., 
Oakland IS, Calif. 

COLOR PROCESSING; latost PSA 
information is that Realist Slide 
Service, Box 1030 Grand Central 
Station, will accept your exposed 
Kodachromo rolls, have then processed 
by Eastman, and returned to you with 
Realist precision ousted mounting. 

No one but Eastman appears ready 
yet to aotunlly process Kodachrome, 
although several commercial labs have 
been licensed t o do so. 


more wanted ’them, but this was all 
I had at the meeting. I will have 
a larger supply at t.he February 10 
moating, so please don’t be bashful 
about asking about PSA and the Cir¬ 
cuits. It is our guess that one 
of the first things you will do 
after joining PSA will be to get 
aboard a circuit. 

The only requirement is that 
you submit 3 slides in each round, 
make comments, and send it along 
promptly to tho next on the list. 

FCF THE NOVICE in stereo it is 
a moans o r learning as well as 
enjoyment, having the reactions 
of many others to his work, and by 
seeing the work of 14 other people, 
and the reactions of 14 people to 
those slides. 

FCF THE EXPERIENCED worker it is 
a ohanco to see how his work meas¬ 
ures up to what others are doing - 
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IN THIS connection, I want to 
mention the subject of haze* if a 
scone appeals to you with haze in it, 
I think it probably does so on ac¬ 
count of and not in spit9 of it. 
Moreover, haze usually is porceptible 
at a certain distance, and may so be 
ehlpful in covering up the fact that 
your infinity is not in stereo re¬ 
lief anyway. So be careful about 
cutting through haze* it may defeat 
the very purnose for which you set 
out to take the picture. 

ANOTHER point; get close, get 
close. Stop photographing objects 
in stereo which you do not see in 
stereo, even with your own eyes. In 
any case, it is good to watch out 
that there is a lot of good stereo 
in tho foreground. Show the whole 
in the part; one piece of yellow 
rock against the darkened sky, hit 
by the sunlight from the side like 
a whip; that is Yellowstone Park, 
and not a dozen miles of an undis- 
tinguishable mass of rocks. An im¬ 
portant noint in scenic Dieturos, 
too, is the presence of people. 

There are two ways of doing them. 
Either you make the peoole the 
main subject, pose them well, start 
your pioture as close to them as 
possible, using the scenery as a 
background,or you subordinate the 
person, incoroorating him or her in¬ 
to the landscape in a harmonious way, 
so that he or she becomes a natural 
part of tho landscape - a small part. 
A person should not be used only as 
an additional plane, as a sort of 
prop to give you depth. You must 
find another starting point in a 
scenic, something which belongs or¬ 
ganically to the sconery. Howovor, 
if there is something artificial in 
the scene, such as a bridle path, a 
bridge or a fence, then oeoole be¬ 
long. 

YOU ARE judges not only by what 
you photogranh, but also by what you 
leave out, what you don't consider 
worth taking, or what you don't see, 
and what, then, may one terrible dav 
jump into vour face as someone else’s 
prizewinner. 

1 ONCE saw an internetional 
color a lido show of approximately 
400 slides, all th9 winners among 
them. They were s.ides of great 
beauty, superbly photographed, and 
in stereo I have seen very few whioh 
can match then* But I called the 


PtcioziM Sreiseo 

show a "magnificent monotony". Among 
400 slides I saw one single action 
shot; a dancer in a leap. The rest 
wore chiefly scenery and still lifes, 
closeups of birds and flowers, re¬ 
flections, etc. There were dozens 
of rod bams and not a single cow; 
rustio idylls and not a single farmer 
at work, lhe landscape, after all, 
is only the stage on which ws are 
living. I missed vary much the 
showing of lifi on that stage. I also 
saw four portraits that night and 
those four portraits showed more 
about the life, the destiny and the 
country of those people than the 
beautiful emptiness of 200 landscapes. 
If I should make a trip around the 
world to bring back its beautv and 
its life, I would surely not put the 
emphasis on the pictorial alone. Is 
there nothing going on, a’-e there no 
children at nlay, no animals, is 
there no human interest, no art? 

STEI350 is certainly a tremendous 
medium for all these things - with 
the realism that is its keynote it 
can ro-creato the wonders of life. 

FORGET the nomenclature, use 
your imagination, accept the chal¬ 
lenge, unfreeze yourself. The worst 
that oar. happen to you is that your 
pet stereo picture may turn out to 
be a prizewinning "flat". 


PSA ’ ”DP AT MSC 


perhaps experimental work, either 
technical or artistic, not intended 
for salons - and a further oppor¬ 
tunity for that richest of all ex¬ 
periences, giving a little assist 
to the less experienced by his 
suggestions. 

THE ONLY COST of being is a 
cirouit is your proportionate share 
of tho express costs from cr.e mem¬ 
ber to another, and you are promised 
by every member of ar.y of the cir¬ 
cuits, many hours of wonderftjl and 
rewarding pleasure. 

ViIlH MSC covering the whole 
metropolitan area, it*s likely that 
one of your fallow members hero at 
MSC will be in your circuit, but, 
if not, you’re sure to find new 
friends in sie*-eo throughout the 
country. 
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stereo is lost* A stereo picture 
can he only as good as its two r lnt 
halves will permit. Two bad "flats 
will under no circumstance yield a 
good stereo. But the two "flats" 
of a good stereo are almost alwnv* 
a good picture in their own right. 

If a stereo picture stands on the 
merit of its depth alone, there is 
always some technical matter invol¬ 
ved within the picture, such as 
subject matter where there can be no 
color differentiation. 

HOW DO we got a good stereo 
pioturo? What IS a good stereo 
picture? Well, as far aa the pic¬ 
ture itself is concerned (that is, 
its pictorial aspects and its photo¬ 
graphic values), it is governed by 
the same laws os flat photography. 

Hear often do wo hear people say, 
looking at a flat picture: "it's 
wonderful, it almost has a three- 
dimensional quality." In flat 
photography, depth is aohievod thru 
the separation of pianos by lighting, 
proportion, focus, perspective and 
color differentiation --- through 
all or any of these. And if you 
think that you will get all that auto¬ 
matically just because you have a 
second lens in front of vour camera, 
you are mistaken. You often try to 
depend on that technical device alone 
and don’t realise sufficiently that 
you have to work for depth in order 
to reoroate it photographically. If 
you wish to get something bettor than 
a run-of-the-nill snapshot, you will 
rarely take a scone just as it pre¬ 
sents itself. You have to compose 
a pioture, even if composing some¬ 
times moans nothing but to wait until 
thesun stands in the right place. 

YOU HAVE been told that in color 
lighting should be flat, and that in 
stereo lighting should be extremely 
flat. That would indioate that a 
beautiful picture will always be ob¬ 
tained in stereo by permitting the 
light to fall directly cn the sub¬ 
ject, stopping down to f/fl for sharp¬ 
ness and depth of field, and all is 
beautifully taken care of. But it 
is not quite so easy. 

YOU HAVE to judge your stereo 
picture before you take it as if 
you had to depend uoon yoiar ohoto- 
graohio ability alone in order to 
produce a three-dimensional feeling. 
Sven color in a pioture is an acces¬ 
sory only, pleasing to the eye, and 
helping to separate the planes, but 
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not always a docisivo incentive for 
taking a particular pioture. No pio¬ 
ture is worth taking in color that 
would not also bo a good black-and- 
white, and no picture is worth taking 
in stereo that would not also be a 
good picture in flat photography. 

If we accept this as a general rule 
for our judgment, it is then up to us 
to modify this statement through ex¬ 
ceptions as wo see them individually. 
The third dimension and color, in 
other words, should be only addition¬ 
al enhancements of good pictures, by 
forming part of thoir composition. 

ANOTHEP rule that has been es¬ 
tablished in stereo photography is: 
in stereo everything must be sharp. 

I think that we should some'vhat mod¬ 
ify this rule. It is true that the 
human oye sees everything in focus, 
but our minds accept a certain lack 
of focus without undue strain. I 
feel that the expressions "sharp" and 
"in focus" are constantly being con¬ 
fused, or identified. Good focus is 
an integral oart of sharpness, but a 
picture can very weil be in focus 
without being sharp. What constitu¬ 
tes unsharpnosa? It rosults from 
lack of focus, diffusion and subject 
movement. The latter two can be 
very helpful in building up a pic¬ 
ture, while laok of focus in the 
wrong place will certainly wreck a 
picture. You can diffuse only what 
is sharp, that is why the main sub¬ 
ject and points nearly should always 
be in critical foous. Diffusion can 
be achieved through lighting and 
optical devices in front of the lens. 
Subject movement is tolerable and 
sometimes desirable,if not too pro¬ 
nounced, and can be helpful in cases 
like flowing water, a jumping dog, 
etc. lack of sharpness, of course, 
can also be the result of insuffic¬ 
ient resolving power of the lenses, 
film grain or camera movement, which 
latter is entirely intolerable. If 
you use your range finder or set your 
lens at a properly estimated distance 
and if you do not aim to have every¬ 
thing in focus from, let*a say 7' to 
infinity, you can use a much larger 
opening and shoot at high speed, less 
than 1/50, which makes it a groat 
deal easier to shoot action. The 
great depth of field of your short 
lenses should in most cases be suf¬ 
ficient to obtain a large enough area 
in good focus. 
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JANUARY 

moonTs* Mechanics 

HOW UUCH valuable and entertain¬ 
ing information can be compressed in¬ 
to hours? Some kind of record 
must have been set on January 13th - 
a full evening for our nearly 100 
members and guests. 

JOHN YjSRKES gave the second of 
2 lectures on mounting stereo slides, 
keynoting his demonstration with the 
succinct advice to stick to Ende or 
Realist metal masks until any one of 
the dozens of other masks available 
match their standards. He suggested 
numerous do*a and don't'a - and the 
reasons for them - for mounting 
slides that will project with nc 
trouble. There will be noticeable 
improvement in projection of slides 
offered by members who take John's 
sound advice to heart. _ 

LOUIS FROHUAN's slide-illustra¬ 
ted talk on the ReaiiBt wide-angle 
lens attachment was a factual arid th 
thorough field test of this new 
product. Theories are interesting, 
but on the job comparison shots with 
normal and wide-angle lenses are 
facta that oonnot be disputed. If we 
decided, as we saw in Lou's slides, 
that the wide-angle lens attachment 
will increase the information on the 
film by 40 % or so, and make otherwise 
impossible shots not only possible 
but practical, wo are oorreot. And 
if we also noted altered spaoe rela¬ 
tionships in depth, we are correct. 

We conclude from these two faota that 
the wide-angle lens stereo attachment 
is a useful tool - like so many othera- 
when it is properly used, and where 
the pioture could not otherwise be 
made at a.l* A stickler for ortho 
stereo wou.d find the results of the 
attachment hard to aooept, but such 
die-hards are relatively few in 
number who would trade a practical, 
if not exact stereo result for no 
picture at all. 

IN HIS Kodachrome-Anscoohroae 
comparison, Lou*s field tests left 
his audience with variod reactions. 

Same acknowledged a preference in 
color rendition on one film or the 
other, or seemed to have a preference 
for some other reason. This same 
variance of acceptance speaks most 
effectively for the excellence of the 
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new Anscoohrome for projected stereo. 
We can all remember when we had no 
ohoice of films. Lou expressed his 
impressions of the same slides as seen 
in a viewer. As we know, each of us 
draws different conclusions from a 
visual experience, and Lou was careful 
to qualify his statements as personal 
conclusions. To those of us who hold 
that today a stereo slide must stand 
the tost of projection well, it looks 
like, as they say, we are not all 
working for Kodak any longer. Welcome 
Ansoo. (Editor's note: Ronnie Jenkins' 
1st place winner in December "Autumn 
Pool" and his H.M. slide "Sunset" were 
both made on -- guess what? — Ansoo- 
chrane.) 

THE GENERAL conclusion might be 
that both films have much room for im¬ 
provement - Oh, Happy Day*- and that 
each film is better suited for certain 
specified tastes, purposes and aubjeot 
natter. 


TO JOHN Y3RKES and LOU FROHUAN 
our sincere thanks for giving 
MSCers the benefit of their 
thorough and painstaking obser¬ 
vations. Such valuable informa¬ 
tion, so generously shared, is 
the type of fellowship that makes 
MSC worth while. 


WILLIAU HARGRAVE, of Perkin-Elmor 
Corp. ably presented the Donaldson 
camera before his awe-struck audience. 
Althcugh of greatest interest to scien¬ 
tists and teohnologiats in our group, 
the $2500 camera, designed by Dr. Don¬ 
aldson, an eye SDOoialint, alerted 
medical men present to its unlimited 
possibilities in research and teaching. 
The slide presentation, at times a bit 
sanguinary, unnerved a few of those 
less oxperienoed in medioal topios. 

The relief was evident at the wonders 
of such charming subjects aa a half¬ 
inch tree frog magnified 200 X, dang¬ 
ling ludicrously in space before our 
eyes. Audible gasps of amazement 
greeted ouch unseen wonders as a photo 
made from INSIDE the eyo, looking out, 
through the lens of the eye itself. 

The abstraction boys really jumped at 
this one. Ar.d for the science fiction 
(oont. Page & ) 










METROPOLITAN Stereo Club NEKS is published nonthly in 
the interests of stereo inforaat. ion and education, for 
the benefit of MSC ilembers and thoir friends in stereo 
It is sent to all listed stereo oluba throughout the 
country. He hope these olubs will send us their pub¬ 
lications, and will feel free to take use of any in¬ 
formation contained in MSC KSffS that will be helpful 
to their nombers. We will, of course, appreciate 
credit to liCC KEWS or recognition of any by-line on 
articles used. We believe this exchange cf ideas, 
activities, t-eoh data, etc.,will aid program planners 
everywhere to increase the eoope of olub activities. 
Contributions froa USCers and others should be ad¬ 
dressed to JEW? AND SAPT BROOKS, Acting Editors, 

259 Broad Ave., Leor.ia, K.J. Windsor 4-43P7. A’-y 
copy accepted is subject to whatever rdaptation and 
revision aav be necessary. 
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MEETINGS - SECOND FRfDflY OF -EVERY TMONTH - Pobl-c UviteJ, 


-TCBeUAPY 10 ^ 1356 


program 


7'30 PM ‘LiqM'mq- -Practical demonstv anions erf YT1SC iMoakshopa 

Five workshop groups set, at different Usee and places, to carry out 
assignments given by Ilea Obort, Workshop Chairman. Each group will 
reconstruct with lights and cameras a working demons!ration of one of 
the pictures they made on their assigned topic, dieouss its particular 
lighting arrangement and problems ... THEN ... show the slides they 
made . 

Brooklyn Workshop - Walter Feinnan - "Flowers" 

Long Island Ytorkshop - ED Steuer - "portrait" 

Manhattan Workshop - Lisa Obert - "Still Ufo" 

New Jersey Workshop - Ronnie Jenkins - "Abstract" 

Westchester Workshop - Lou Frohman - "Table Top" 

INTERMISSION 


8:30PM rtlSC SLIDE. COMPETITION SV.s".", 

panel From WSC School -for Tudqes 
l&rry -Ankers or\ • jeon brooks • lee horv 

-fed lanibert* * bill fria-rder 


uni vac’! what nfxt ?? 

USC should spring an innovation 
with its new electric scoring pan¬ 
el,now under construction, to be 
ready ir. time for the February 10 
competition, we hor>o. Lee Hon, 

(CBS Film Services) pitched in and 
is managing the electric design and 
actual construction. This will 
be a fine companion for our newly 
acquired PA system, for which we 
are still looking for a couple of 
rr.ik9«. (Do you know of any lying 
around loose anywhere?). More 
details on Univac, Jr. when vre see 
it work ... if it works. It pro¬ 
mises to do everything but talk. 

WATERFRONT FIELD TRIP 

FIELD TRIP TO COVER THE WATERFRONT 
Planned for Saturday, Feb. 26th. 

Lisa will assign group leaders from 
each district who will have full de¬ 
tails. Meeting 11 A M at Grand 
Centrat Station, Kodak Salon on 
Mezzanine. 


8 Members 

New members of record are : 

George and Marian Baer, 62 Green 
Haver. *Rd., Pye, N.Y. 

Theodore N. Hefner, 2P09 Cortelvou 
Ed., Brooklyn 26, N.Y. 

John Herzog, 263 Treat End Ave., 

New York City 23 

Lee and Marjorie Hon, 2441 Webb 
Ave., Bronx f>3 

Jerome A. Lukins, 44 Lincoln PI., 
Portohe8ter, N.Y. 

Sidney Tuman, 2306 Brighton 12 St., 
Brooklyn 


GPPK6ClA tion 

CUR SINCERE thanks to Sunny Terry, 
a friend of MSC though not a member, 
who addressed and stuffed the MSC 
NEWS mailout in January and again 
in February,ar.d saw to it that you 
received this issue on time. Our 
format is evolving, and we again 
appeal for assistance, assistarta 
and more contributions. Let’s make 
it the finest and most informative 
paper we can - 


NUPTIALS 

DON BENNETT, 
hard-working 
Editor of PSA 
Journal, and 
charter MSCer, 
found the right 
girl and the 
right time . 

RUTH SAGS, of 
Buffalo, N.Y., 
is now Mrs. Don 
Bennett, of 26 Leonard St., Stam¬ 
ford, Conn. Ruth is an expert color 
plate separator, and former Eeo’y 
of PSA Color Division. To the unan¬ 
imous blessings of all Don’s count¬ 
less friends all over the country, 
M£C adds our warmest best wishes. 

Y!e look forward to seeing both Ruth 
and Don at overy mooting from March 
on. 




















